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Lifelines DVD-rOM and Teacher’s Book £200 
Includes permanent 

site licence

£35

POSTAGE AND PAcKING £4.95
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yOur DETAILS   NB. All orders must include a contact name

Title  ....................................................  Initials ........................................   Surname ...............................................................................................................

Position/responsibility ...........................................................................................................................................................................................................

School...............................................................................................................................................................................................................................................

Address ............................................................................................................................................................................................................................................

 .............................................................................................................................................................................................................................................................

Postcode ...................................................................................................   School Order Number ....................................................................................

Tel .................................................................................................................   Fax ...........................................................................................................................

Email ............................................................................................................................................................................................................................................................................
(Please provide the email address that will go directly to your inbox)

For details of overseas postage and packing charges, please contact our customer services team on freephone 0800 091 1602
Permanent Site Licence – all CD-ROMs come with a permanent site licence meaning that the software can be networked for use on multiple whiteboards, PCs or Macs within a single school
VAT at 15% is added to the price of the CD-ROMs. This will be shown as a separate line on the invoice that accompanies your delivery.
Every effort has been made to ensure details are correct at time of going to press. Rising Stars reserves the right to change the specification without prior notice.
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If you would like to receive details or our new products and special offers by email, please tick this box and make sure that 
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Chris Joseph is a writer and artist who works primarily with electronic text, sound and 
image. His work has been widely exhibited since 2002. A recent project includes ‘NRG’, a 
bicycle-powered interactive multimedia narrative; The Breathing Wall (with Kate Pullinger), 
a ground-breaking digital novel that responds to the reader’s rate of breathing. 

Kate Pullinger has worked on many digital fiction projects including Flight Paths, a 
networked novel, as well as A Vauxhall Chorus: the 24 Hour Book. Kate’s most recent 
novel is The Mistress of Nothing which won the GG, Canada’s Governor General’s Literary 
Award for Fiction, 2009.  Kate Pullinger is Reader in Creative Writing and New Media at 
De Montfort University; she lives in London.  

Together Chris and Kate have produced the interactive multimedia fiction Inanimate 
Alice for which they have been awarded the first ‘Premio per l’arte digitale’ by the Italian 
Ministry of Culture, DARC (General Directorate for Contemporary Architecture and Art), 
MAXXI (National Museum for 21st Century Arts) and the Fondazione Rosselli.
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An exciting and engaging way to teach the 
analysis and production of digital text

Develop digital literacy  
skills with innovative filmic shorts

Visit www.risingstars-uk.com/lifelines  
to view a free taster of a digital story

NEW

Lifelines



An outstanding 
learning experience 
for students and an 

ideal assessment 
opportunity for 

teachers.

Lifelines is a brand new and innovative 
digital literacy resource that enables 
students to read, analyse, appreciate 
and plan digital stories.

Designed to view on the interactive whiteboard, PC or 
Mac, Lifelines presents filmic shorts that blend audio, video 
and imagery to tell nine engaging stories from children’s 
perspectives. Play the whole story through, or alternatively 
view screen-by-screen, stopping between them for discussion.

Lifelines stories use historical and geographical contexts 

Taken from I am Fallon: Life in the Hebrides

Taken from I am Thiago: Life on the Amazon

Promotes discussion about how the 
text conveys ideas, attitudes and 

values, and the purpose of the text.

Blending digital literacy, English  
and ICT, Lifelines provides an easy 
way to deliver the curriculum and 

a great opportunity to use the 
interactive whiteboard.

Blends audio, video and imagery to 
engage pupils, and encourages use 

of the appropriate terminology when 
describing and analysing the stories.

Includes easy-to-use functions such 
as Music on/off, Speech on/off, 

Text on/off, Play and Play all. This 
maximises accessibility for all pupils.

I am Chena Life on the ice environmental change and challenging stereotypes

I am edward Life as a chimney sweep Industrial reform

I am Fallon Life in the hebrides effect of tourism on coastal areas

I am Joe Life as a powder monkey battle of trafalgar, hMs Victory, Nelson

I am Keiko Life in techno tokyo Capital cities, technology and fashion

I am Kima Life in tornado Alley Weather systems and weather patterns

I am Ngumi Life on a slave ship slave ship, conditions, route and rebellion

I am rose Life in the blitz War-torn London

I am thiago Life on the Amazon Cultural change and tradition



Discuss it:•	  Great for paired or group work, 
the activities help to develop speaking and 
listening skills. 

Dramatise it:•	  Drama-based activities will 
support the exploration of the character’s 
lives, relationships and emotions.

Write it:•	  There are opportunities for extended 
writing activities based on the content and 
context of each story. 

supporting resources:•	  Includes references to 
story related materials including film, written 
texts and websites.

1  use Lifelines to analyse digital texts and to  
stimulate writing, speaking and listening 

After viewing the stories, invite a wider range of responses using prompts  
in the Teacher’s Book for speaking, drama, reading and writing.

2 use Lifelines to produce digital texts
In developing the ability to analyse and appreciate digital texts, students will have the knowledge 
to plan and write their own. Lifelines includes a bank of picture and sound files for students to 
produce digital texts, films and  
photos to convey their stories.

how to use Lifelines

Page created with Comic Life

Includes a  
bank of picture  

and sound files for 
students to create  

their own multi- 
modal texts

I am Chena: Inuit Girl

Background 

‘I thought my grandfather was joking when he started 

cutting the ice blocks to build our igloo. It amazes me to 

think that my people used to live like this …’ 

Chena is an Inuit living in a small town on the south 

coast of Baffin Island, near the North Pole. Apart from 

the cold climate and the long, dark winters, Chena leads 

a life (‘in the icebox’) very similar to our own. When her 

grandfather heads out onto the ice to fish and hunt seal, 

Chena leaps at the chance to accompany him and find 

out more about the old ways of her people. However, 

as the temperature drops and Chena starts to miss 

the modern-day luxuries of home, she starts to ponder 

whether she has made the right decision.   

Present it

•  Write the word Inuit in the centre of the whiteboard. 

Ask the students to suggest words and phrases that 

they would associate with this word. Scribe these 

onto the board, forming a spider diagram of first 

impressions and known facts.  

•  View the story from start to finish. Afterwards, look 

back at the words that were scribed on the board. 

Encourage the students to revisit these in light of the 

story. Using a different colour, update the diagram with 

phrases and words that are more applicable to Chena. 

Compare the new suggestions with the students’ 

previous ideas. Encourage them to think about 

whether their first impressions were based solely on a 

stereotype. If so, where did these stereotypes come 

from? Is it right to judge someone from a stereotype? 

Discuss it

•  Recap what you have learnt about the town of Iqaluit 

(pronounced i-kal-oo-et) and Chena’s daily life. (Revisit 

Chapters 2, 3 and 4 if necessary). Prompt the students 

to compare this with their own local area and way of 

life – what is the same and/or different? Would it be an 

interesting place to visit? Could they imagine living in 

Iqaluit? Encourage students to support their answers 

with reference to the story text. 

•  Talk about Chena’s trip with her grandfather. How does 

she react to this experience? Ask the students to draw 

evidence from the text to explain how Chena is feeling. 

Is she just as surprised and intrigued by her people’s 

traditions as we would be? Ask the students to share 

their views on this theme – is there a sense that the 

traditions of her people are being forgotten? Note that 

it is her grandfather who takes her out onto the ice and 

it is her grandmother’s furs that she wears (contrast 

this with the modern thermal suit of her mother’s). For 

each generation, life is different. In groups, ask the 

students to debate whether remembering traditions 

is important. Should we remember the way that our 

grandparents once lived? Prompt them to think about 

Chena’s children and her children’s children. How will 

they learn about their people’s old ways? Indeed, if the 

ice continues to grow thinner will the area even look 

the same? 

•  Watch the last scene of the story again, in which 

Chena watches the spectacular Northern Lights. She 

refers to them as ‘spirits dancing.’ Explain that the 

Inuit believe that the Northern Lights are the spirits 

of their ancestors, looking down at them from the 

heavens. Refer back to the previous discussion about 

change and traditions. Why might the author have 

chosen to end Chena’s story with the Northern Lights? 

(It is a symbol of something that is timeless – for all 

generations to share and reflect on.) 

Dramatise it

•  Invite confident individuals to ‘hot-seat’ the character 

of Chena. The rest of the class represent Chena’s 

classmates at Inuksuk High School and it is Chena’s 

first day back. Students take it in turns to ask Chena 

a question about her journey with her grandfather. The 

student role-playing Chena should answer in as much 

detail as they can, based on their memory of the story. 

Allow several students to perform the ‘hot-seating’ and 

review as a whole class afterwards. Scribe any factual 

questions that couldn’t be answered and provide these 

as a homework task for students to research.   

Create it 

•  In groups, challenge the students to create a radio 

play, retelling Chena’s journey across the ice. Recap 

the format of a radio script, looking at some examples, 

and discuss the challenges of writing for this medium. 

Unlike the film version, which could use visuals to 

present and explain the action, the students will 

need to think about how they will do the same using 

purely dialogue and sound effects. The grandfather’s 

character, in particular, will need to be developed in 

order for him to have a strong voice of his own.

Allow time for each group to draft their scripts, referring 

back to the original story if necessary. Music and audio 

samples from the story are available in the asset bank 

for students to use if they so wish. When completed, 

students can record their plays onto computer using 

a simple sound editor/recorder such as Audacity 

(available as a free download from http://audacity.

sourceforge.net/). Groups can then share their plays 

with the rest of the class and invite feedback.

Write it

•  Individually, or in pairs, provide students with a copy 

of the story transcript (available in the asset bank on 

the DVD-ROM) and the photocopymaster (see page 

24). First, ask the students to identify and highlight the 

similes in the transcript. Encourage them to explain 

why these are effective at describing something. Using 

the photocopymaster, ask the students to come up 

with inventive similes for each of the elements from 

Chena’s story. If possible, allow access to the story so 

that images and scenes can be revisited. Afterwards, 

invite each individual/pair to share their chosen similes. 

Discuss each set as a whole class, focusing on those 

that were the most/least effective and giving reasons 

why. Repeat the exercise, using other descriptive 

techniques such as metaphor, onomatopoeia and 

personification. Again, share effective examples. 

Students can keep their examples to refer to in future 

writing exercises.   

•  Chena remarks that her grandfather has ‘…lots of 

stories’. In pairs, task the students with researching 

an Inuit legend (see supporting resources), such as 

Sedna the water goddess or the various stories about 

the formation of the stars and the sky. Using a simple 

storyboard template, ask students to map out the 

main scenes from their story, drawing an image and 

then writing a paragraph/description for each scene. If 

students have completed the previous Write it activity, 

they can be challenged to add suitable descriptive 

techniques to their story. When complete, volunteers 

can share their stories with the rest of the class. Talk 

about common characters and themes, and why these 

legends might have first come into being.   

•  Remind the students of grandfather’s comment: ‘the 

winter is shorter now, and the bay doesn’t freeze like 

it used to…’. Discuss what this means. What might 

be the cause of these changes? In groups, ask the 

children to find out more about the impact of global 

warming on the Arctic, particularly on wildlife such as 

the polar bear, caribou and Arctic fox. Allow time for 

each group to feedback their findings.   

Look back to the brotherhood message in the film 

(Chapter 4). Why do the students think this was 

included? Do we all have a responsibility to look after 

each other? Does this responsibility extend to people 

we have never met or places that we have never 

visited? Can we really make a difference? Encourage 

the students to share their views and respect each 

others opinions. 

Using what they have learnt, task the students with 

writing a letter to a governmental official or wildlife 

organisation, outlining their concerns about what 

is happening in the Arctic. More confident students 

may want to suggest their own actions to help 

tackle or monitor the issue, such as developing an 

awareness campaign or setting up an event to raise 

money for research.  

Did you know? 

•  The Inuit’s traditional language is called Inuktitut (it 

means ‘to sound like an Inuk’). Although it has been 

spoken for thousands of years, it has only been 

developed into a written language in recent years. 

•  Iqaluit experiences 24 hours of daylight per day in 

June and six hours per day in December. The mean 

temperature in January is –30°C and in July it is 15°C.
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KS2 Literacy Framework KS3 English Framework NC KS3 subject links

Speaking: 1.1, 1.3

•  Use talk as a tool for clarifying ideas

•  Point of view using supporting evidence

Listening and responding: 2.3 

•  Differences between spoken and 

written language

Group discussion and interaction: 3.4

•  Work together logically and 

methodically

Drama: 4.1, 4.3

•  Develop drama techniques

•  Devise and present scripted pieces

Understanding and interpreting texts: 

7.3
•  Identify how print, images and sounds 

combine

Creating and shaping texts: 9.1, 9.2, 9.4

•  Write and present a text with the reader 

and purpose in mind

•  Use a range of narrative devices

•  Experiment with the visual and sound 

effects of language

Text structure and organisation: 10.1

•  Organise ideas into a coherent 

sequence

Speaking and listening

Listening and responding: 1.2

Speaking and presenting: 2.1, 2.2

Group discussion and interaction: 3.1

Drama, role-play and performance: 4.1, 

4.2
Reading

Reading for meaning, understanding 

and responding to print, electronic and 

multimodal texts: 5.2

Understanding the author’s craft: 6.3

Writing

Composition: generating ideas, planning 

and drafting: 7.1, 7.2

Composition: shaping and constructing 

language for expression and effect: 8.1, 

8.3, 8.5

Geography

•  Understanding the physical and human 

characteristics of real places

•  Developing ‘geographical imaginations’ 

of places

•  How and why landscapes are changing

•  Understanding change in places, 

landscapes and societies

•  Exploring environmental interaction and 

climate change

•  Appreciating the differences and 

similarities between people, places, 

environments and cultures

•  Ask geographical questions

•  Communicate knowledge using 

geographical vocabulary

ICT 

•  Reviewing and refl ecting critically on 

what they and others produce

•  Solve problems by developing, 

exploring and structuring information

•  Present information to suit purpose, 

audience needs and content

•  Review, modify and evaluate work as it 

progresses

APP Assessment Focuses reading AF2, AF5, AF6     Writing AF1, AF2, AF3, AF4, AF7     s&L AF1, AF2, AF3, AF4     

ICt AF3

Supporting resources

•  Visit www.native-languages.org/inuit-legends.

htm for a series of links to Innuit legends. Some are 

more detailed than others, so depending on age and 

ability level, you may want to bookmark pages for the 

students to focus on. 

•  Nanook of the North (1922, Robert Flaherty) is heralded 

as one of the first ever documentary films. 

It was shot around the Hudson Bay area and follows 

the daily life of an Inuit family. It can be viewed at 

www.youtube.com. The film has courted controversy 

for containing a number of staged scenes, making this 

an interesting discussion piece. 
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Shooting storyboard
All in a name

 Lifelines/Fallon
 Lifelines/Joe

Agamemnon

Mont Blanc

Naiad

Mars

Leviathan

Redoutable

Neptune

Polyphemus

Ajax

Indomitable

Achilles

Hermione

Sirius

Hortense

Orion

Aigle

Dialogue: 

Dialogue: 

Dialogue: 
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